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{ DRS TO LONDON. 
TRAN TE R’S 

TEMPERANCE HOTEL, 

®, Bridgewater Square, Barbican. 
central for business or pleasure. 
G.P.O. Highly recommended. 
phic Address — “Healthiest, 
ndon.” Electric. Light throughout. 
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eenaliment: « ABIDE WITH ME” J. A. Meale, A.R.C.0. 





VISITORS TO LONDON. 















TRANTE R's 
TEMPERANCE HOTEL, : 
6 to 9, Bridgewater Square, Barbican. — 


Highly recommended. “ Visitors’ G 
showin “How to Spend a Week (or 
in London,” with Tariff and Test! 


post free. Telegrapatc Ae Address—"* Heals 
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1. Bangor : Trw. 
2. Ballynahinch Parish Chorch. 
3. Bulvan, Essex : : Parish Church. 
4. Burnley : Westgate Cha 

8. Birkenhead: St, Andrew s Pres. 


Church. 
6. Cardigan : Bethania Baptist 
Chapel. 


7. Caistor, Lincoln: Wes. Chapel. 











12. Dublin: Moravian Church. 
13. Hepworth: Parish Church. 
14. Huddersfield; Milnsbridge 


| 22. Pickering: Rosedale Abbey. 
23. Porthleven: Christian Chaveb. 
24. Poulton: St. Luke’s Church. 


_ 


Baptist Cha) 25. Ramelton: Parish Church. 
15. Huddersfield: Scapegoat ill | 26. Sowerby Bridge: Friendly Wes. 
Baptist Chapel. Chapel. 
16. re ockwood Baptist | 27. Treherbert: Carmel Congre- 


Chapel. 
17. High Barnet : Congl. Church. 





gational Church. 
| 28. West — Middle Dean Street 


8. Colwyn cis Engedi C, M. | 18. Liverpool: Queen’s Road Pres. Cha 
Chapel. Church. | 29, Wake aid : Eastmoer Wes- 
9. Clogheen: Parish Church. | 49. Little Marsden : Parish Church. | leyan Chapel. , 
10. Dwygyfylehi: Parish Church. 20. Naas: Parish Church. | 80. West Hartlepool: Hart Road 
11. Dewnton : St, Birvinus Church. | 21. Old Hill Staff.: Zion Hill Chapel. | Chapel. 
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778 Hymns, 147 Chants, 120 Anthems. 


Gaeth extra, red burnished edges... 
Limp cloth, r/c, red-gold edges... - 
e grain, loose r/c, red- ‘gold edges... 










OONGREGATIONAL UNION OF ENGLAND AND WALES. 


In the rn Handsome 





LVL NA NA VA NA A ASA SA NAA 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 35 Anthems has now been issued. The Selection 
*meludes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 

Ne “ Crown 8vo, cloth, 35 Supplemental Anthems 

120 Anthems Complete, 
(viz., 85 Old ; 

»~ 5e" Royal 8vo. Organ Ed. 35 Supp. Anthems... 


28. 
35 anal 3s. 6d. 
5s. 


No. so** Royal 8vo. Organ Ed. 120 — Complete 
, 85 Old; 35 New) We. 
» 60* Crown 8vo (Sol-fa), Su steaseeat Anthems 2s. 
USUAL TERMS FOR QUANTITIES. 





A New “Special India Paper” Edition, crown 8vo, with Music, including 33 Supplemental Anthems just issued. 


Bindings at Nett Prices: 





66. nett. Lux Persian limp, r/c, red-gold edges ... . 88. Od. nett. 
Lk Smooth Persian Padded, r/c, red-gold edges :. Os. 6d. 
7s. 6d. ,, Best Turkey Morocco, ex. red-gold-solid in Ws. ,, 
Red Russia, r/c, red-gold, solid gold roll -. 3s. Od. ,, 












PUBLICATION DEPARTMENT, MEMORIAL HALL, 


HENRY THACKER, Manaeaa, 


[APRIL, 1807. 


SPRINGWOOD ORGAN WORKS, 


HUDDERSFIELD. 


ORGANS BUILT DURING 1900 


PETER CONACHER & CO. 


(THE OLD FIRM.) 
C. M. Chapel. | 
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ii The Wonconformist (Musical Journal, 


(APRIL, Igol, 








WICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


rot 
Organs butlt with improved Tracker Action, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-olass Tuners sent to all parts of the Country. 





Send to-day for our New Illustrated LIST of 


BANJOS, MANDOLINS, 
and GUITARS. 


We have the Largest and Finest Stock inthe Kingdom. Zither 
Banjos from 18/6. Mandolins from 7/6. Guitars from 
8/6. Portable Folding Bronzed-Iron Music Stands, 3/- each, 
post free; two for 8/9; three for 8/6. Our Kanjos have all the 
latest improvements, protected by Patents. Highest grade only, 
and cannot be excelled for Workmanship and Quality of Tone. The 
Aluminium Patent Banjos are unrivalled for extreme 
Climates. Save money, and enstre the best value by purchasing 
direct from the Importers and 





RILEYsons 


CONSTITUTION HILL, BIRMINGHAM, 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 





TPE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 





LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
te quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ BWuilders, 
35, OXFORD STREET, MANCHESTER, 





Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS GONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
YTUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 

@— SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON - - - + + = e+ = - His Grace the Duxe or Leeps- 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G, Ausustus Hormgs, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1901. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING,,. 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in JuLY next, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. In Scotland 
and Ireland, the Summer Examinations are held in June. Last 
day for entry, May 15tb. 

Syllabus for the year 1901 may be had on application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information, 

The Higher Examinations for oa ti of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in JuLy and DECEMBER, 

In the Educational np vy aang students are received and 
thoroughly trained under the best Professors at Moderate Fees 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christmas. 

T. WEEKES HOLMES, Secretary. 


ORGANS FOR SALE, 


TWO NEW, 


By GERN 
(Builder of the Organs in Paddington Chapel] and: 
Queen’s Park Congregational Chapel). 
TWO MANUALS AND PEDAL. 
A Bargain, Guaranteed. 
ALSO TWO 


SECOND-HAND ORGANS 
IN FIRST-CLASS CONDITION. 


Address—Music, 2, Boundary Road, Notting Hill, 
LONDON: w. 

















NICHOLSON & CO, 
Organ Builders, 
PALACE Y4RD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pnoumatic Actions 








Specifications, Estimates, Designs, and T ost mtals. 
sent port free on afpiication. \ wes 





WHEATSTONE & (60'S 


(Inventors, Patentees, and Manufacturers) 


Concertinas & Aolas 


(Treble, Tenor, Baritone, Bass, and Double Bass.) 
UNEQUALLED FOR TONE, 
DURABILITY, AND FINISH. 


For Full Particulars and Prices apply to 
Sole Address and Manufactory— 


20, CONDUIT STREET, REGENT STREET, 








LON DONW, W. 


Py. Telegraphic Address: “CLEF, LONDON.” 


publishers of MUSIC FOR THE CONCERTINA. 


ablished about 1750: and at the above addres-~ since 1823.) 
Concertina inven’ed by C. Wheatstone, 1827, 
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Che ‘Monconformist Musical Fournal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 160. 


APRIL, 


1901. PRICE 2b. 


Annual } Subscription eS 2S Sed. pos free. 








By Royal Appointment. 


NORMAN & BEARD, Lr, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.G, 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof "of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. to Choir Committee. 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND ESTIMATES FREE FOR NEW ORGANS, 
Rebuilding, Repairs, Tunings, etc. 





SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices ae cea ee 
Magnificat and Nunc Dimittis in rs ee «oe 
Ditto Ditto Tonic Sol-fa ... tid. 
ANTHEMS—-Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3d. 

If We Believe. ee ey 

litto Tonic Sol-fa ... 1d. 

ORCAN— Largo in E-flat iy or? 1s. re! 
Minuetto in D 1s. 6d. net. 


Three Short Pieces in one Boox 
NOVELLO & COMPANY, 


J. W. SAWYER, Pine made 
REED ORGAN BUILDER, 
21, Barton View, Beeston Hill, Leeds, “/°/*¢e"0"- 


ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE 
Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 


Qs. net. 
LONDON. 








to Customess 





‘THtRD EDITION (with ADDENDA). 330 pp. 

Three Shillings and Sixpence net. Postage, Fourpence. 
Cy ANS AND TUNING: A Practical Handbook 
for Organists. By THOMAS ELLISTON. 

London: WEEKES & Co., 14, Hanover Street, Regent Street, W. 
Sudbury, Suffolk: B. R. MARTEN, 17, Market Hill. 





Oe: AN FOR SALE,—Handsome mirror case (¢ It 

high), 7 stops, swell, sweet toned instrument. Illustration 
free. Nearly new; little used. £8 cash.—“ Musical Journal” 
Office, 29, Paternoster Row, E.C. 





BUANKENSTEIN PIANOS. 


NEW HALLE MODELS. 








Big Superb Tone and Touch. 
Prices. World-wide Reputation .. ~~" * 














SOLE AGENTS FOR THE 
The Best Made American 
Organ in the Market. 


NEW LISTS Db 
«1 NEW STYLES 





SHOWROOMS AND OFFICES8: 











135, Finsbury Pavement, London, E.C. 


CELEBRATED 


MILLER ORGANS, 


LEBANON, 
PENNA., U.S.A. 
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HICHOLSON & LORD, | 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ae eS, 

Organs bulit with improved Tracker Action, also with 

the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 



















BANJOS 


Send to-day for our New Illustrated LIST of 


BANJOS, MANDOLINS, 
and GUITARS. 


We have the Largest and Finest Stock inthe Kingdom. Zither 
Banjos from 18/6. Mandolins from 7/6. uitars from 
8/6. Portable Folding Bronzed-Iron Music Stands, 3/- each, 
post free; two for 5/9; three for 8/6. Our Kanjos have all the 
latest improvements, protected by Patents. Highest de only,. 
and cannot be excelled for Workmanship and Quality of Tone. The 
Aluminium Patent Banjos are unrivalled for, extreme 
Climates. Save money, and enstre the best value by purchasing 
direct from the Importers and - 


JOSEPH R 
CONSTITUTION HILL, BIRMINGHAM. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


TFE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
te quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 














Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS GONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


LONDON GOLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. , 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON + - - + + + += = His Grace the Duxe or Leeps- 


Dr, F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Ausustus Hotmes, Esq., Director of Examinations. 











LOCAL AND HIGHER EXAMINATIONS, 1901. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING,. 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in JuLyY next, when Certificates 
wil] be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, June rsth. In Scotland 
and Ireland, the Summer Examinations are held in June. Last 
day for entry, May rstb. 

Syllabus for the year 1901 may be had on application. 

Application for the Formation of New Centres should be 
made to the Secretary, who will furnish all necessary information. 

The Higher Examinations for a tt Associate (A.L.C.M.),. 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen-- 
tiate in Music (L. Mus. L.C.M.), and Fellowship (F.L.C.M.) 
take place in Juty and DecEMBER, 

In the Educational Depeneere students are received and 
thoroughly trained under the best Professors at Moderate Fees 

A VACATION COURSE of Instruction in Special ‘Subjects 
for Teachers and others is held at Easter, August, and Christmas. 

T. WEEKES HOLMES, Secretary. 


ORGANS FOR SALE, 


TWO NEw, 


By GERN 
(Builder of the Organs in Paddington Chspel and: 
Queen’s Park Congregational Chapel). 
TWO MANUALS AND PYPDAL.-. 
A Bargain, Guaranteed. 
: ALSO TWO 
SECOND-HAND ORGANS 
IN FIRST-CLASS CONDITION. 
Address—Music, 2, Boundary Road, Notting Hill, 
LONDON: WwW. 








NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pnoumatic Actions. 














WHEATSTONE & 60'S 


(Inventors, Patentees, and Manufacturers) 


Concertinas & Aolas 


(Treble, Tenor, Baritone, Bass, and Double Bass. ) 


UNEQUALLED FOR TONE, 


DURABILITY, AND FINISH. 


cone 











For Full Particulars and Prices apply to 
Bole Address and Manufactory— 
20, CONDUIT STREET, REGENT STREET, 
 LOnPOoRNW, W. 
Telegraphic Address: “CLEF, LONDON.” 
ublishers of MUSIC FOR THE CONCERTINA. 


blished about 1750: and at the above addres~ since 1823.) 
4 "Concertina iieea‘ed by C., Wheatstone, 1827. 
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Che Honconformist Musical Journal. 


Edited by E. MINSHALL, 


& Monthly Record and Review devoted to the Interests 





of Worship Music in the Nonconformist Churches. 





No. 160. 


APRIL, 1901. 


PRICE 2b. 
Annual Subscription : as. 6d. post free. 








By Royal Appointment. 


NORMAN & BEARD, Lro, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.G. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 
Hon. Sec. to Choir Committee. 








MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
‘SPECIFICATIONS AND ESTIMATES FREE FoR NEW ORGANS, 
Rebuilding, Repairs, Tunings, etc. 





SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in CG. Four Voices én aims aia ei 
Magnificat and Nunc Dimittis in ¢ vey cr, on 
Ditto Ditto Tonic Sol-fa_ ... tid. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Good Shepherd. (Easter) ... 3d. 

If We Believe. ee eee 

Ditto Tonic Sol-fa ... 1d 
ORCAN—Largo in E-flat 1s, ret 
Minuetto in D e+ 1S. 6A. net. 


Three Short Pieces in One Boox 
NOVELLO & COMPANY, 


J. W. SAWYER, 


REED ORGAN BUILDER, 

21, Barton View, Beeston Hill, Leeds. >/°°/#ce!0”- 

ONE, TWO, AND THREE MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 


Instruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 


2s, net. 
LONDON. 








fligh-Class 
dnstruments made 
to Customers 





‘THIRD EDITION (with ADDENDA). 330 pp. 

Three Shillings and Sixpence net. Postage, Fourpence. 
CRGaks AND TUNING: A Practical Handbook 
for Organists. By THOMAS ELLISTON. 

London: WEEKES & Co., 14, Hanover Street, Regent Street, W. 
Sudbury, Suffolk: B. R. MAaRTEN, 17, Market Hill. 





(BGAN FOR SALE.—Handsome mirror case (6 It, 

high), 7 stops, swell, sweet toned instrument. Illustration 
free. Nearly new; little used. £8 cash.— Musical Journal” 
Office, 29, Paternoster Row, E.C. 





BLANKENSTEIN PIANOS. 


NEW HALLE MODELS. 











Prices. World-wide Reputation .. CATALOGUES 














SOLE AGENTS FOR THE CELEBRATED 


The Best Made American 
Organ in the Market. 


NEW LISTS be 
«1 NEW STYLES 


SHOWROOMS AND OFFICES: 





135, Finsbury Pawement, London, E.C. 


MILLER ORGANS, 


LEBANON, 
PENNA., U.S.A. 
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The Woncontormist 


Musical Journal. 


{| APRIL, .gui 





- PROFESSIONAL NOTICES. 


‘The charge tor notices (three lines) in this column is 108, 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


NM R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, ete.—For 
terms and vacant dates, address, 4, Hungerford Road, N. 


M R. ALFRED J. HAWKINS, Organist and Musieal 

Director, The City Temple, Holborn Viaduct, F.C. Organ 
Recitals, Organ and Singing Lessons, Dr. PARKER writes :— 
“ Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this ( hurch,” 


R. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, ete, etc. For Oratorios, Musica) Services, Mis- 
ceilaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or ku.l (oncert Party. For particulars and names of soloists, 
address, Stanley House, Milner Street, Cadogan Square, S.W 
k ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. 
ISS LOTTIE WAKELIN So Oratorios, 


Concerts, At Homes, etc. Prize Winner at Stratford 




















R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Hemes, Oratorios.—For terms, apply to per- 
manent address, Whittier House, 136, Browning Koad, Little 
Ilford. 
k. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N, 
R. JAMES LYON, Mus.B. (Oxon.), (a frequent 
contributor to the O.M.V.), prepares Candidates for all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication. Vacancy tor an Assistant Pupil. Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasey, Cheshire. 


Mr. WILLIAM RIGBY, 
Mus, Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 


R.C.M. Exams. Correspondence Lessons. 
FinE NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 
PNEUMATIC THROUGHOUT. 
EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all. seasons.—IThe Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


EIGHT NEW TUNES 


For Sunday School Festivals, including one for 


THE NEW CENTURY. 
Music, '7/- per 100 ; Words, 2/- per 100, Special Title Page 
for quantities. Write immediately for sample to 

Sunpay ScnHoot Union, 1, Piccadilly, Manchester. 




















PRICE FIVE SHILLINGS, 


Theo, Bonheur’s Standard Pianoforte Tutor 


CONTAINING 
WM. SMALLWOOD'S Celebrated Teaching Piece, 
FAIRY BARQUE, 
AND 
LADY ARTHUR HILL'S Popular Melody, 
IN THE GLOAMING. 
Not L#AVING ONE THING FOR ANOTHER. 

‘* Best Tutor published.”—Review. 


Publisher of Original Edition of J. D. LODER’S VIOLIN 
SCHOOL (first published at 128. net), reduced to 4s. net. 
London: WALTER WHITTINGHAM, 13, Little Marlborough St., W. 





VERY POPULAR. 
ST. WINIFRED’S MARCH. 
FOR PIANO OR ORGAN. 


Played with Great Success at al Albert Hall, City Temple 

Southwark Park, Tottenham, -on-Sea , Brentwood, etc. 

Post Free, 1/- Septet, t/* net. Separate Orchestral Parts, 2d. 
each. Sample Page Post Free. 


“Musicat JournaL” Orrice, 29, Paternoster Row, F.C. 


eR RTI ge 





PENITENGE, PARDON, & PEACE. 


7. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa,. 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO: 


Write for Complete Lists of Church Music and Specimen Copies to 
the Composer, Hill Top, *+Imont Park, B ackheath, 5.E. 


THE CITY TEMPLE, 
Holborn Viaduct, E.C. 


SACRED CONCERT, 
Good Friday Evening, 


Sth April, 1901. 











Arthur Berridge’s Cantata, 


‘THE LOVE OF GOD,’ 
And a Miscellaneous Selection. 

SOLOISTS: 

Miss CARINA HILDERSLEY. 

Miss EDITH NUTTER. 

Mr. HULBERT L. FULKERSON. 

Mr. LORNE WALLET. 
8olo Violin - - Miss GERTRUDE NOBBS, 
8o0lo Cornet - ~ Mr. GEORGE HARLOW. 
Conductor =< - Mr. A. J. HAWKINS. 








Doors open at 7 o'clock. Commence at 7.30:0’clock. 
Admission Free, Collection to Defray Expenses. 


NEW SETTING OF LORD’S PRAYER. 
By H. W. GREAVES. 
Simple, Devotional, suitable for Congregational use. 
PRICE ONE PENNY. 
Manchester: JoHN Heywoop, Deansgate. 


Specimen Copy post free from Composer, 387, Dickenson Road, 
Longsight, Manchester. 








NEW CENTURY 


ANNIVERSARY SELECTION. 
NINE PIECES AND ANTHEM COMPLETE, 
Send for Free Specimen. Just the thing to make your 
Anniversary a success, 


Also, Grand New Anniversary Anthem, “ The Lord is my 
Shepherd.” An attractive Composition. Specimen Free. 


No. 4 New Voluntary Book, 1s. 6d. post free. Contains 
17 pieces, including the ‘“‘ New Century March.” Nos, 1, 


2, and 3 are exceedingly popular, 
CALEB SIMPER, “ Kiverrniz,” BARNSTAPLE, 


“THE LORD’S PRAYER.” 
FOR MIXED VOICES. 

By ALFRED JAMES HAWKINS, 
Organist and Musical Director The City Temple. 
TWOPENCE. 

“This is a simple and devotional and therefore a very appro- 
priate setting for congregational purpcses.”—Z7he Nonconformist 
Musical Journal, 


TWO POPULAR BOOKS. 
THE BRISTOL ANTHEM BOOK. 


Anthems by Str ARTHUR SULLIVAN, Dr. 
BRIDGE, and Sirk HERBERT OAKELEY. 
Specially Written and Selected for Choir Singing. 
A Companion to “The Bristol Tune Book.” 
Price 3s. Special Discount to Choirs. 


THE BRISTOL TUNE BOOK. 


Revised to present time. Over 1,000,000 Copies 
sold. Prices from 3s. 6d. Special Discounts, 


W. CROFTON HEMMONS, Publisher, 
Stephen Street, Bristol. 
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All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
pane office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per §th page = 2} inches £012 6 
” ” = 45 ” eee see aon ya. 
» Full ,, oe aa bh fe 


Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines ros. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 





Our Competitions. 


ts HE Prize of Iwo Guineas, offered 
for the best Choral March, has 
been awarded to 

Mr. CHARLES DARNTON, 


Rudal Crescent, 
Hampstead, N.W. 





KK HH 


OUR NEXT COMPETITION. 

We offer a prize of Three Guineas for the best 
Part Song. 

The following are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,’ Grimston Avenue, Folkestone, on or before 
April 30th. The words must not be copyright. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MSS. of sufficient 
merit or suitability. 

5. Our decision in all matters relating to the 
competition shall be final. 

* % 9K 


We regret that the efforts made by the Choral 
Festivals Committee to induce the various railway 
companies to return to the terms for singers attend- 
ing the Crystal Palace Festivals, have failed. A 
very strong case was made out, which the com- 
panies were unable to refute. Still, their deter- 
mination is that singers must pay full excursion 


fare the same as anyone else. We fear this de- 

cision will very seriously affect several organisa- 

tions which for years have been doing most useful 

work. It is hard to have such work threatened, 

and we extend our sympathy to all these societies. 
KKH 


The Nonconformist Choir Union will un- 
doubtedly suffer by this decision, though perhaps 
not to such an extent as some other societies. We 
would urge the singers, even at some sacrifice, to 
support the Union, and determine to attend at the 
Crystal Palace on June 15th. It has been sug- 
gested that to lighten the burden, singers might pay 
a small sum weekly to a treasurer towards the rail- 
way fare. These small payments would not be 
felt, and by June they would amount to a large pro- 
portion of the fare. 

HH HH 

Another suggestion is that every choir should 
give a concert, and thus raise funds to meet the in- 
crease on the railway fares ; congregations would— 
or ought to—attend such a concert in large num- 
bers, and thus encourage those who so willingly 
give their services to the Church. 

OK K 

The Salford P.S.A. Leader gives an excellent 
portrait of Mr. J. H. Brazendale, the musical 
director of the Salford P.S.A. Mr. Brazendale was 
formerly well known in Wesleyan musical circles in 
London as an earnest and capable musician. He 
was on the Executive of the N.C.U. 

S dehokel 


The North-West London Baptist Choir Union, 
recently formed, is holding its first festival on April 
toth, in Brondesbury Church. Eight choirs are 
taking part, the special music chosen being Men- 
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delssohn’s “ O come, let us worship,” Goss’s anthem, 
“T will magnify Thee,” and “ ‘The heavens are tell- 
ing,” The hymns and other music is taken from 
the new Baptist Hymnal, and includes Sullivan’s 


setting of “ Lead, kindly light.” The organist for 
the occasion is Mr. J. Spink, of Brondesbury, and 
the conductor Mr. Herbert Williams, L.R.C.M., 
F.R.C.O., of Westbourne Park. 


Oe ee Oe ee ee ee 


Passing Notes. 


SENTIMENT IN HYMNS. 

J] CRY has been raised in some quar- 
ters that our hymns are becoming 
too much “ sentimentalised,” and the 
compilers of “Hymns, Ancient and 
Modern” are cautioned against 
allowing anything of the kind to 
appear in their forthcoming new edition. The mat- 
ter is one of some difficulty, but I have my own 
views regarding it. Whatever in the way of a hymn 
is helpful to the human soul in its religious aspira- 
tions, I would certainly have hesitation in exclud- 
ing from any popular collection. It is all very well 
to talk about elevating the tastes of the people, but 
you may elevate their tastes to such a height that 
you drive out the feeling of religious emotion alto- 
gether. I had myself a curious experience lately. 
We had just introduced the new “ Church Hymnary,” 
and had sung “ Tell me the old, old story,” as we 
felt obliged to do, to the new tune. Next day a 
poor working man called at my house and wished 
to see me. “Oh, Mr. Hadden,” he said, “ that was 
not ‘The old, old story’ at all which you gave us 
yesterday. Can’t you give us the old tune again?” 
And then he proceeded to tell me of how a dear one, 
now dead, had loved it, and had made it ever sacred 
to him. What is to be said in such a case? Asa 
musician I know that the new tune is preferable to 
the old. But then I know also that the people love 
the old tune better than they can ever love the new 
one, and perhaps they are right in feeling annoyed 
at being robbed of their favourite. So with what is 
called the sentimental in hymns. Sentiment must 
always count for a great deal in this world. Take 
it out of our lives, and what a poor remnant we 
should have! In this matter of hymns there must 
be mutual concessions. Personally, I object to 
sing in Faber’s well-known hymn that “’tis weary 
waiting here,” because, like the Scots farmer, I 
don’t find it at all weary (except when I am bilious 
and the wind is in the east), and it isn’t a healthy 
feeling to find it weary. But I have known people, 
valetudinarians mostly, who were really anxious to 
go hence and be at rest, and why should they be 
debarred from singing “O Paradise, O Paradise,” 
because I am not a valetudinarian? A minister 
said to me the other day that he always objected to 
give out “O for a closer walk with God,” because it 
was the expression of an experience personal to 
Cowper himself. But might not the experience be 
common to others to-day? It is impossible to lay 
down any hard and fast rule in such things; and I 
believe our Hymnals are just as good as 





be made, consistent with the varying moods and ex- 
periences of frail humanity. 


THE METRICAL PSALMS. 

Readers who belong to the Presbyterian Churches 
should see an interesting little book which has just 
been published by Mr. Robert Rule on “ The Place 
of the Psalms in Public Worship.” Mr. Rule deals 
at some length with two points upon which I have 
myself often insisted: first, that the Scottish metri- 
cal version of the Psalms is, as a whole, so deplor- 
ably bad as to be quite unsuited for use in the 
churches; and, second, that not more than a third 
of the whole Psalter in even the best version we can 
command is fitted for singing by a miscellaneous 
body of worshippers. What, for example, is the use 
of including the psalm about Aaron’s beard? Has 
it ever been sung in the memory of man? Mr. Rule 
quotes largely from the Scottish version to show 
how poetically poor it is. He might have saved his 
space, for everybody knows it. Here is one of his 
specimens : 

A man was famous, and was had 
In estimation, 
According as he lifted up 
His axe thick trees upon. 
That has been applied to the late Mr. Gladstone, 
and it is bad enough, in all conscience, even for a 
Home Ruler. It is certainly not modern rhyme, 
whatever else it may be. Look, again, at Rouse’s 
version of the Hundredth Psalm—not the long 
metre, but the common metre version. In the 
opening line the rhythm is spoiled by the word 
“unto” being accented on the second syllable. 
Another false accent occurs in the same verse, on 
the “ with” of the fourth line. To obviate the neces- 
sity of having three false accents in one verse, 
Rouse adopts an inversion ; but “ him before” is not 
good English. Neither is “us made” in the second 
line of the next verse. In the third stanza “ enter ” 
is wrongly accented, and the second and fourth lines 
have each a syllable too much. These defects, and 
many others besides, run through the entire version, 
making it to anyone who knows what poetry should 
really be a mere piece of grotesque doggerel. Mr. 
Rule’s plea is for an entirely new version, but such 
a version will never be adopted by the churches. 
The churches, in fact, do not want the metrical 
psalm—unless indeed, it is cast in a considerable 
variety of metres, which would make the tunes less 
monotonous. In the leading Scottish cities the 
hymn has already almost entirely ousted the psalm, 
so that in a service with five singings it is, as a 
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rule, only once represented. And this is quite 
enough. Choirs do not like metrical psalms, and the 
people like them only because of old associations. 


SHOULD COMPOSERS CONDUCT THEIR WORKS? 

Going through an accumulation of manuscript 
papers the other day, I found an interesting note 
which Mr. S. Coleridge-Tavlor appears to have sent 
me some two or three years back, on the question of 
whether or not it is desirable that composers should 
be present at the first public performances of their 
works, The question may be limited to the inquiry 
whether it is desirable that a composer should 
conduct the first performance of his work. That his 
presence adds interest to the performance must, of 
course, be admitted. But this is not the point: it 
is the artistic side of the question which ought alone 
toconcern us. Mr. Coleridge-Taylor’s view is some- 
what novel, but, being himself a composer, he is 
well entitled to express it. “Every notable com- 
poser,” he says, ‘must be considered as being a 
mysterious agent, through whose instrumentality 
some peculiar and distinctive vein of sentiment and 
imagination is brought before us. May it not, there- 
fore, be maintained that whenever such an agent 
places himself upon a pedestal to conduct his own 
that beautiful feeling of 
On this point I will ‘only 


composition, much of 
mystery is destroyed?” 


PAO 


Galashiels Umted Free 


FIVE choirs of the United Free Church combined 
to give a grand concert in the Volunteer Hall on 
the 15th ult., the chorus and orchestra numbering 
120 performers. The programme included “And 
the glory ” (Handel), “ Then round about the Starry 
Throne ” (Handel), “ Sing unto God” (Handel), “I 
will give thanks” (Mozart), “Hallelujah” (Bee- 
thoven), “Strike the Lyre” (Cooke), “ The Bells of 
St. Michael’s Tower” (Stewart), “ The Cloud-Capt 
Towers” (Stevens), and “Hail to the Chief” 
(Bishop). All these choral pieces were given with 
much precision and attention to expression, 
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remark that there is no mystery about anybody who 
has done anything nowadays. We even know what 
the composer eats and drinks, when he rises in the 
morning, the size of his boots, and what his pet 
diversions are; so that when he comes before us, 
baton in hand, we seem to be as familiar with him 
as we are with the tax-collector and the muffin-man. 
But Mr. Coleridge-Taylor has other objections. He 
declares that when you see the composer conduct his 
own work you “cannot avoid thinking of him as 
sitting at a writing-desk.” If you hear the work in 
his absence you listen to it for its own sake alone, 
But with the composer present, “how many of us 
can help wondering how it was accomplished, or 
how long it took to complete.” On these points 
everyone must speak for himself. For my own part, 
I have never felt it necessary to indulge in the 
speculations to which Mr. Coleridge-Taylor refers. 
On the other hand, I have always assumed that the 
composer would know better how his work should 
be rendered than the average professional conductor 
could possibly know, and have accordingly con- 
gratulated myself on the advantage of having him 
present to direct his forces personally. But I may 
be mistaken. Perhaps I should have been thinking 
of how many cigars went to the writing of the score, 
instead of listening to the music “ for its own sake 


alone.” ]. CUTHBERT HADDEN. 


Ow 


Church Choir Festival, 


thanks largely to the able conductorship of Mr. Fred 
Diggle, A.R.C.O. The accompaniments were played 
very efficiently by a small orchestra, led by Mr. A. 
Strachan. 

The soloists were Miss Margaret Porteous and 
Mr. John Johnstone, both of Edinburgh, and Mr. 
Percy Sutcliffe, of Rochdale. They were all well 
received, several of their songs being loudly en- 
cored. Mr. J. H. Crossland presided at the organ, 
and Mr. J. A. Bairstow, A.R.C.O., at the piano. 

As this newly-formed Choir Union has made such 
an excellent start, we hope the good work will go on 
and meet with much prosperity. 


LEE 


folkestone Wonconformist Choir Union. 


THE annual concert was given by the above Union 
in the Town Hall on Feb. 27th, when a crowded and 
appreciative audience enjoyed an interesting pro- 
gramme. Besides the Folkestone contingent, a few 
singers from Dover and Hythe gave their assistance. 
The choral items were all taken from last year’s 
Crystal Palace book, and included “Arm, Soldiers 
of the Lord,” “O Sing to the Lord,” “‘ Who is this 
so weak and helpless?” “‘ Three Fishers went Sail- 
ing,” “Blow, blow, thou winter wind,” and “ The 
Song of Peace.” These were sung with much pre- 
cision, and reflected great credit on the choir. 

Miss Kate Cherry and Mr. Alexander Tucker were 
the soloists. The former in “ So Robin Sang,” and 
the latter in “Long Ago in Alcala.” were heard to 


the greatest advantage. Their duet “Excelsior” 
was also a favourite item, and had to be repeated. 
Mr. Tucker, on each appearance, was heartily ap- 
plauded. 

The orchestra of thirty performers was composed 
of ladies and gentlemen in the town (leader, Mr. R. 
A. Stace), the “wind” being supplied by the 7th 
Dragoon Guards Band. The orchestral pieces were 
Overtures to “Poet and Peasant” (Suppé), L Ita- 
liana (Rossini), “ Judex” (Gounod), and “ Abraham 
March ” (Molique). 

Mrs. Walton presided at the piano, and accom- 
panied with her usual ability. Mr, E. Minshall con- 
ducted. Mr. F. W. Pope, the Hon. Sec., carried 
out the business arrangements. 
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usic at the Wesleyan Church, St. Albans. 


T is no very easy matter to create 
much Free Church enthusiasm in 
small cathedral cities. ‘This is the 
reason why the plucky and pro- 
gressive spirit shown by the Wes- 
leyans of this ancient and _pic- 

turesque town during the past few years should 

receive the praise and commendation which is 
undoubtedly due. ‘ 
Methodism is of long standing in St. Albans, 
and dates back to the time when the work was 
chiefly carried on in the lanes and houses of the 
people. The first building was in St. Peter’s 

Street; from there a 

removal was made _ to 

Dagnall Street, where 

splendid work was ac- 

complished by — many 
well-known Methodists, 
prominent amongst them 

being the Rev. A. E. 

Gregory, whose memory 

as pastor is deeply cher- 

ished. But, it was re- 
served to the’ Rev. 

Joseph Jackson to invite 

the people to a great 

effort when he launched 

a scheme for building a 

fine new church which 

fairly staggered some of 
the most ardent  sup- 
porters of the cause. 

Nothing daunted, how- 

ever, he pressed on, and 

within two years the 
present handsome build. 
ing in the Marlborough 

Road was erected and 

opened for public wor- 

ship. ‘That took place in 

June, 1898. Our picture 

gives some idea of the church’s exterior, which 

is quite an ornament to the town. Inside, the 
spacious building is altogether well adapted for 
the 800 to 1,000 persons who usually attend the 

Sunday evening services. ‘The Canadian wood 

used for the pews very much resembles oak, 

which, with the black iron gas pendants, gives the 
church a modern aspect of solidity and refinement 
quite pleasing to the artistic eye. Musical accom- 
modation has been duly considered, a roomy choir 
gallery being provided in a large recess, fronted by 
the preacher’s rostrum, and backed up by the fine, 
powerful organ, built by H. Wedlake, and contain- 
ing about thirty stops. This gallery is on a level mid- 
way between the floor of the church and the large 
galleries which surround the building. Thus the 
choristers are in an effective position to lead the 
service of praise. For the last twenty years Non- 
conformists in St. Albans have been pretty well 








MR, GEORGE. ROSE. 


alive in their appreciation of the musical art as a 
necessary part of their public worship, and the 
Wesleyans may certainly claim to have taken a 
good share in developing the tastes of the people 
in this respect. The Rev. A. E. Gregory appears 
to have been very keen in giving his congregations 
the brightest and best music he could secure, but 
in the new building, inaugurated by the Rev. Joseph 
Jackson, the rapid development of the popular love 
for good music, and the standard of excellence 
attained by the choir, have been most marked, and 
give abundant promise for the future well-being of 


the church. 
Some idea of Mr. Jack- 


son’s worth may be 
gathered from the fact 
that he has recently been 
removed to Liverpool to 
carry on the great work 
established by the late 
Rev. Chas. Garrett. A 
worthy successor has, 
however, been found in 


whose ministrations are 
much appreciated. Like 
his predecessors, he, 
too, has a fondness for 
plenty of good music, and 
is not slow in giving all 
the encouragement in his 
power to this end. 

In such a_ musical 
church it will readily be 
imagined that there has 
been a great moving 
spirit at the head of 
affairs during these past 
years. Such has un- 
doubtedly been present 
in. the person of Mr. 
George Rose, whose por- 
trait we give. Mr. Rose has been connected with 
the church all his life: first in the Sunday-school 
as a scholar, then as player of the harmonium, 
and afterwards as organist (at thirteen years 
of age), which honorary post he has held for 
twenty-seven years. His association with the 
church has been a very happy one. In 1877 
he was presented with a watch, and in 1885, 
on the occasion of his marriage, with a handsome 
clock. Mr. Rose is fortunate in having such a 
musical wife, an excellent contralto, who studied 
three or four years at the Royal Academy of Music. 
Her services in the choir are of great assistance, 
and her well-rendered solos are much appreciated 
from time to time. A brother, Mr. W. Rose, is 
also a prominent and useful member of the choir. 
Associated in the conduct of the choir during the 
past three or four years has been Mr. F. Whatmoor, 
Mus. Bac. Cantab (organist of St. Peter’s Episcopal 


the Rev. John Aldred, : 
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Church), whose work as choir trainer is much ap- 
preciated by Mr. Rose and his friends. The 
choristers number about thirty voices, whilst for 
special occasions a number of volunteers are ready 
to be commandeered by “ Captain ” Rose. 

Good congregational singing has always been the 
chief aim in Mr. Rose’s work, yet he has ever been 
deeply alive to the usefulness of introducing some 
of the best anthems to be sung by the choir alone. 
Nor is his good work confined to Sunday services, 
for by establishing a series of monthly “ Pleasant 
Evenings for the People” he has made a good 
musical reputation in the neighbourhood. These 
bright and attractive musical evenings have become 
quite a feature of the church work, and invariably 
attract a congregation of close upon a thousand 
persons. We have before us a large number of 
programmes of excellent music performed in the 
church during late years by the choir, in conjunc- 
tion with many well-known professional vocalists 
who have frequently assisted Mr. Rose. Such 
musical services on week nights are to be highly 
commended in every way, and should be looked 
upon by all churches as an essential part of their 
work, especially now musical culture is advancing 
so rapidly in young life. The friends at St. Albans 
speak with considerable enthusiasm of the good 
effect of these services both for their own worth and 
the effect they have in increasing the Sunday con- 
gregations. 

It was our privilege to attend the services on 
Sunday, March roth, on the occasion of the Annual 
Choir Festival. This has become quite a popular 
institution in the Free Church life of St. Albans. 
It is always well advertised beforehand, both by 
means of attractive posters, and also by the neatly- 
designed programmes of music and order of service, 
which are very freely distributed in the town the 
week beforehand. 

Musical expectations run high on these occa- 
sions, and this year Mr. Rose appears to have out- 
done all previous efforts, both in the excellence of 
the musical fare and in the increased efficiency of 
the work done by his musical forces. The church 
is not famed for its morning congregations ; never- 
theless, a goodly number assembled on this bright 
and particular day when brilliant spring sunshine 
made “ music” in all hearts. Those who turned 
out—or, rather, turned in—to the service must have 
been well rewarded in listening to the capital dis- 
course on praise-worship, so eloquently preached by 
the superintendent minister, the Rev. John Aldred. 
Taking for his text “T will sing unto the Lord while 
I have any being,” he put forward some powerful 
pleas for recognising the power of music in the 
service of the church. The sermon was well de- 
livered, and was, no doubt, much appreciated by 
Mr. Rose and his fellow-workers, who, doubtless, 
were gladdened to have their work so cordially re- 
cognised by their minister. 

Several well-known hymns, taken from “ Wes- 
ley’s” and the “General Hymnary,” were most 
heartily sung by choir and congregation. No 
“ aristocratic, nervous, kid-gloved singing ” was in 


evidence. On the contrary, the people came with 
the idea of swelling the strain of praise to their 
utmost ; consequently there was a good round body 
of tone, coupled with some Weslevan unction and 
earnestness, which went a long way to inspire the 
best of religious feeling and create the right 
atmosphere for true worship. The anthem, “Thou 
shalt show me the path of life” (J. T. Field), gave 
us some idea of the good capabilities of the choir. 
But it was in the afternoon “ Service of Praise ” 
that they shone to greater advantage, for at this 
service Mr. Whatmoor was able to be present, and 
under his ddton they sang with perhaps greater 
vigour and resourcefulness. This was most marked 
in Handel’s chorus, “ We will never bow down,” 
which was rendered in a way that gave evidence of 
careful training. ‘The parts seemed well balanced, 
and the prompt attack of each section was distinctly 
creditable to a choir composed entirely of volun- 
tary members. As a fair sample of one of Mr. 
Rose’s musical services, we append the full pro- 





WESLEYAN CHURCH, ST. ALBANS. 


gramme of this service :—Hymn, “Come, let us 
join our cheerful songs ”; prayer; anthem, “ Arise, 
O Lord” (A. Berridge); organ solo, “ Postlude ” 
(Whatmoor), Mr. Ff. Whatmoor ; solo, “I will sing 
of Thy great mercies ” (“ St. Paul”), (Mendelssohn), 
Miss Jago; solo, “ Behold I stand at the door” 
(W. H. Jude), Mr. Alexander Tucker; anthem, 
“Through the day Thy love has spared us ” (Rev. 
L. J. T. Darwall); organ solo, “ Offertoire ” 
(Batiste), Mr. F. Whatmoor ; solo, “ The heavenly 
song ” (Hamilton Gray), Miss Jago ; quartette, “O 
come ev'ry one that thirsteth ” (Mendelssohn), Miss 
Powell, Mrs. G. Rose, Mr. W. Rose, and Mr. J. 
Avery; solo, “1 was wandering and weary ” (A. H. 
Brown), Mr. Alexander Tucker; offertory ; chorus, 
“We never will bow down” (Handel); hymn, 
“Lord, dismiss us with Thy blessing” ; Benedic- 
tion. 

Mr. Whatmoor’s organ solos were brilliantly 
executed. Miss Jago sang with much acceptance, 
and Mr. Alexander Tucker’s “sermon solos” ap- 
peared to create an intense impression. Mr. 
Tucker also sang, “O God, have mercy (“ St. 
Paul”) at the morning service, and again in the 
evening, “ Within the Fold” (by Josiah Booth) and 
“When the day closes ” (Lovett King). 
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_ The choir sang “The Hallelujah Chorus ” 
in a very telling manner at the evening service. It 
was noticeable, however, that the congregation did 
not stand, as is customary. 

The church was packed at the evening service, 
and the galleries appeared to be crowded with 
young people, which was a very healthy sign. 
Throughout the service the congregational singing 
was most inspiriting, the result in a large measure 
of the skill exhibited by Mr. Rose at the organ. At 
each service he played with great precision and 
good taste. His intelligent reading of the senti- 
ment of the hymns was in all respects admirable. 
In the solos his accompaniments were judicious 


a 
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and helpful to the singers, in fact, his work alto~ 
gether is most commendable and deserving of the 
highest praise. When a gentleman gives so much 
of his spare time gratuitously and so willingly for 
so long a period to his church it is a matter not to 
be lightly passed over, hence we cordially congratu- 
late Mr. Rose on the good work he has so earnestly 
accomplished. He is yet young, and we trust will 
be spared many a long year to keep music flourish- 
ing in the church he loves so well. We feel sure 
the whole community must gratefully appreciate 
such clever, painstaking, and faithful services, and 
none the less because an exemplary modesty plays 
so important a part in Mr. Rose’s character. 
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Che History of the Organ Recital. 
By ORLANDO A. MANSFIELD, Mus. Doc., Trinity University, Toronto; F.R.C.O.; L. Mus. L.C.M. = 
L. Mus. 2.0.1. 


Author of ** The Students Harmony,” etc., ele. 
(Concluded.) 


to the readers of this journal it 
should be nothing more than an 
historical commonplace for us to 
claim for a Nonconformist organist 
and for a Nonconformist place of 
worship, respectively, the honour of being the 
first to publicly perform and the first to afford 
the public an opportunity of hearing the organ 
music of Bach in this country. The organist in 
this case was Benjamin Jacob (1778-1829), a pupil 
of Shrubsole (the composer of “ Miles Lane”), and 
the building was Surrey Chapel of the olden time, 
to which Jacob was invited as organist by the Rev. 
Rowland Hill, in December, 1794, retaining his 
appointment until May, 1825. During the years 
1808-9, Jacob gave a series of organ recitals in con- 
nection with Samuel Wesley—the son of Charles 
Wesley, the hymn writer, and the father of Sebas- 
tian Wesley, the celebrated organist and composer. 
Again, from 1811 to 1814, Jacob gave other organ 
recitals in which he had the assistance of Dr. 
Crotch. These performances were so fully de- 
scribed in Mr. Edwards’s able article in this journal 
in the months of April and May, 1890, that we can 
only briefly allude to them here. In the recitals 
with Wesley, Jacob played alternately with that 
musician, but in the recitals with Crotch he also 
enjoyed the assistance of Salomon (through whose 
agency Haydn visited this country and produced 
some of his~ finest symphonies). the illustrious 
German violinist performing some of the violin 
sonatas of Bach, Jacob accompanying on the 
organ. The performances began at eleven 
o'clock, and lasted from three to four hours, 
the audience numbering about 3,000. Jacob 
caused programmes to be printed, the admis- 
sion was by invitation tickets, and there was no col- 
lection. The organ used was an old GG instrument, 
by Elliott, a very fine one for its day, containing 





two manuals and one octave of pedals. In addition 
to the Bach works above-mentioned, the pro- 
grammes included selections from the 48 Preludes 
and Fugues, the St. Anne’s Fugue, a number of 
Handelian arrangements, organ duets, etc. On 
the Surrey Chapel organ the organ works of Bach 
could not well be played as written; indeed, it is 
doubtful whether any English organists of that day 
could play them at all. Wesley’s conception of an 
independent pedal part must have been rather ele- 
mentary, for, in one of his published letters to Jacob,. 
he says, speaking of Bach’s Trios, “He (Bach): 
played the Bass wholly upon the Pedals. There are 
Allegro movements among them, and occasionally 
very brisk notes in the Bass Part, whence it appears- 
that he was alike dexterous both with hands and 
feet.” 

The celebrated Thomas Adams _ (1785-1858), 
organist of St. George's, Camberwell, was often in. 
great request for exhibiting the power and quality 
of new organs at the factories. “On such occa- 
sions,” says one of his biographers, “the factories 
were crowded by professors and amateurs anxious- 
of witnessing the performances, and Adams played 
from ten to twelve pieces of the most. varied kind, 
including two or three extemporaneous effusions,. 
not only with great effect, but often with remark-- 
able exhibition of contrapuntal skill, and in a man- 
ner which enraptured his hearers.” At Leeds, in. 
January, 1838, Adams was described im a local 
paper as having performed “on Monday last on our 
new organ in Oxford Place Wesleyan Chapel at 
twelve o'clock, to a highly respectable audience (the 
italics are ours) composed of all classes—Church- 
men, Dissenters, Methodists, Roman Catholics, and 
Quakers. He gave us the Overture to Zauberfléte, 
the Harmonious Blacksmith, Rule Britannia, etc.” 
In November, 1829, a recital arranged by Adams,,. 
the elder Cooper,. and the elder Wesley, at St. 
Sepulchre’s Churcly, Holborn. Viaduct, was forbid- 
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den by the Bishop of London, presumably because 
a charge for admission was proposed. Again, in 
1846, Samuel Sebastian Wesley was compelled by 
the then Bishop of Exeter to omit a piece from a 
programme drawn up by Wesley for performance 
at the opening of a new organ in a Tavistock 
church. Mr. F. G. Edwards thinks that the offend- 
ing piece must have been Spohr’s Overture to Jes- 
sonda, and that at future occasions Wesley an- 
nounced it as an “Instrumental Piece” by Spohr. 

Of notable recitals upon modern organs, or in the 
modern style of organ playing, we give the first 
place to a lady, Miss Stirling (1819-1895), who, at 
the age of eighteen, performed Bach selections at 
St. Katherine's, Regent's Park, “with a degree of 
precision and mastery,” said the Musical World of 
that time, “which may almost beesaid to be un- 
rivalled.” 

On both the second and third of his four visits to 
this country Mendelssohn made-some important 
contributions to the history of the organ recital. At 
Christ Church, Newgate Street, on the morning of 
Tuesday, September 12th, 1837, he played “six ex- 
tempore fantasias” in addition to Bach’s A minor 
Prelude and Fugue. Again, on September 3oth, 
1840, he played at St. Peter’s, Cornhill, several of his 
own compositions, together with a number of Bach’s 
organ works, énter alia the great Passacaglia in C 
minor. All his performances excited intense admi- 
ration amongst the English musicians who heard 
them, and from the fact of his being the first Con- 
tinental organist of the modern School who had 
publicly performed in this country, his playing was 
watched with the greatest possible interest and 
curiosity. 

Although accustomed to think of Dr. Gauntlett as 
a composer of hymn tunes, we must not forget that 
he was an organist of no mean reputation. He 
played the organ at the first performance of Men- 
delssohn’s Eiijah at Birmingham, in 1846, in such a 
way as to secure the composer’s congratulations and 
thanks. In 1843 he gave a recital at Christ Church, 
Newgate Street, before the King of Hanover, the 
programme consisting of selections from the works 
of Dr. John Bull. In 1849 we read of him giving a 
“ performance ” (still the old word) on the ‘“ New 
Grand Apollonicon Organ built by Messrs. Beving- 
ton.” the programme consisting of various Operatic 
Overtures, Handelian Choruses, and a “Grand 
Fugue” by Seb. Bach. Prior to this, in 1842, he 
opened the organ in Great George Street Chapel, 
Liverpool, concerning which the Rev. J. Raffles 
wrote: “Mr. Gauntlett played to upwards of 12,000 
persons in three days. His masterly execution of 
some of Bach’s Pedal Fugues will never be for- 
gotten. For massiveness, solemnity, and grandeur 
of effect, I have no recollection of anything com- 
parable with his performance.” 

In the month of December, 1848, a notable recital 
was given at Hill’s organ factory by Dr. Chipp (1823- 
1886), of Ely Cathedral, who played the whole of 
Mendelssohn's six Organ Sonatas from memory, in 
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addition to the playing of selections from Bach, 
Hesse, Handel, and Beethoven. 

The name of Henry Smart recalls the fact that in 
1862 a recital was given by that eminent organist 
and composer upon his renovated organ in the 
church of St. Luke’s, Old Street, City, a recital 
which “greatly delighted the numerous organists 
and members of the congregation who were pre- 
sent.” The programme included Bach’s A minor 
Fugue, Mendelssohn’s Pilgrim’s March, Rossini’s 
Cujus Animam, etc. Smart was largely responsible 
for the plans and specifications for the organ in the 
Leeds Town Hall, and, at the final completion of 
the instrument, he opened it, in conjunction with 
the late Dr. W. Spark, on April 7th, 1859. The re- 
citals were described as “Two Public Perform- 
ances,” and that of Smart included, among other 
good things, Spohr’s Overture to Jessonda, and: 
Bach’s C minor Fugue, as well as an extempore per- 
formance by Smart which has been described as. 
“one of the most remarkable achievements of his 
many remarkable extemporaneous outpourings.” 

Unless we abandon the idea*of writing an article 
and decide to perpetrate a pamphlet, we must bring 
our notices of celebrated recitals and recitalists to- 
a speedy close. But no notice would be satisfactory 
which contained no allusion to that prince of organ 
recitalists, W. T. Best (1826-1897), the greatest of 
all the past masters of English organ playing, and 
perhaps the greatest arranger of music for his par- 
ticular instrument which-the world has ever seen. 
For more than forty years Mr. Best was organist of 
St. George’s Hall, Liverpool. His first recital 
in that building was given on May the rst, 
1855, and the programme on that occasion. 
included Mendelssohn’s Second Sonata, Rink’s 
Flute Concerto, Handel’s Sixth Concerto, Over- 
tures by Weber and Mendelssohn, and the 
Andante from Beethoven’s Septett, in addition to 
an extemporaneous performance. The audience 
numbered about 2,000 persons. 

Of performances by living organists it would be 
invidious .to say anything by way of comparison, but 
English organists are more than holding their own 
in this branch of musical performance which has 
done so much to popularise good music, and, by 
means of skilful arrangements artistically ren- 
dered, enabled a large number of people to hear 
and enjoy much good music to which they would: 
otherwise have remained strangers. In these days 
of cheap editions and rapid engraving, extempora- 
neous performance is likely to suffer from lack of 
cultivation, but is it gratifying to note that amongst 
Continental organists M. Guilmant still makes it a 
feature of his recitals, and who knows but that 
there may be quite a number of English organists 
who could excel in this direction did their modesty 
but allow them to make the attempt? 


THE Wolverhampton Festival Choir toek part in 
a concert at Queen’s Hall on March 16th, and made 


a very good impression. 
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Free Church festival at Xeywood. 


Reese] SN «Saturday evening, February 16th, 
1901, was given at the Congrega- 
tional Church, Heywood, a real feast 
of music, both sacred and secular, 
consisting principally of the music 
compiled for last year’s N.C.U. 
Festival at the Crystal Palace, interspersed with 
instrumental solos by, prominent Free Church 
musicians, capable and talented artistes upon the 
violin, pianoforte, and organ. 

His Worship the Mayor of Heywood, Mr. Coun- 
cillor Tt. Popple, J.P., presided over the crowded 
assembly, and gave a short and very suitable 
address. 

The festival began with part of the hymn, “ Ye 
nations round the earth rejoice,” to the tune “ Pen- 
tecost,” the congregation heartily joining the choir 
in rendering this opening hymn. 

The anthem, “ Arm, soldiers of the Lord ” (Booth), 
followed, in which, as in several other selections, the 
pianoforte and organ were supplemented in accom- 
panying the choir by two cornets and a baritone 
and euphonium, exceedinely well played by Messrs. 
Meredith and Duckworth and Messrs. Schofields, 
which most effectively added to the dignity and 
spirit of the compositions in which they took part. 

The solos in “* Who is this so weak and helpless?” 


(Minshall), were most expressively given by Misses 


Ashton and Messrs. ‘I’. ‘'welves and W. H. Jewell. 

Perhaps the best item in point of attack and pre- 
cision during the whole evening was Handel's 
chorus, “Gird on thy sword,” though the anthem, 
“O sing to the Lord” (Kingston), with its beauti- 
fully sung solos by Miss Jewell and Mr. Binns, and 
Dudley Buck’s Hymn to Music were also very splen- 
did performances. 

The quieter pieces, several of which were un- 
accompanied, served to exhibit the charming re- 
straint of the carefully trained body of singers, and 
showed also the almost perfect phrasing and blend- 
ing, which had been evidently secured only after 
long and persistent practice together. This was 
notably the case in the part song, “The Three 
Fishers” (Hullah); glee, “ Moonlight” (Eaton 
Faning); glee, “Lullaby of Life” (Leslie), and the 
glee, “ Strike the Lyre ” (Cooke), in which latter also 
the final verse was given with the utmost verve. 
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Vocal solos were also contributed by Mrs. J. H. 
Wall, “Entreat me not to leave thee” (Gounod) 
being given most tenderly and earnestly. 

Miss E. Potts sang “ Cloister Echoes,” 
we were stirred to reverence by the tender and-fresh 
tones of the young singer. 

Mr. W. H. Jewell, junr., rendered “In Peril on 
the Sea” (Lane Frost), with its well-known refrain 
of the two last lines of the Hymn for those at Sea. 
Mr. Jewell, who is a clever son of the gifted organist, 
has a fine baritone voice, and most impressively 
declaimed the tuneful episode contained in the 
song. 

Miss Ethel Robina Leech, of Preston, Associate 
of the Royal Manchester College of Music, gave a 
very finished and artistic rendering of the second 
and third movements of Mendelssohn’s Concerto 
for the Violin, and still further delighted the audi- 
ence with the “ Ballade and Polonaise” (Vieux- 
temps), exquisitely played with perfect expression 
and faultless execution; while the “Scotch Airs” 
(Poole) gave just the popular touch to her perform- 
ance, which altogether was most highly appreciated 
and exceedingly enjoyed. 

Mr. W. Wall played two pianoforte solos, “ Invi- 
tation a la Valse” (Weber) and “ Rhapsodie Hon- 
groise” (Liszt), exhibiting in his performance exe- 
cutive ability and musicianly insight of an excep- 
tional character, and his efforts richly merited the 
applause they called forth. 

Mr. Bengel Ingham, A.R.C.O., who was chosen 
last year as solo organist at the Crystal Palace, still 
further enhanced his reputation by the masterly 
skill he displayed and the exceedingly able manner 
in which he manipulated the organ, both- int his solos, 
“ Sicilian Mariner's Hymn” (Lux), “ Meditation ” 
(Gottschalk), “ Allegretto” (Hummel), .and “ Toc- 
cato” (Dubois), and by the sympathetic and_re- 
sourceful. accompaniments of the choruses and 
anthems. 

The Festival was under the direction of Mr. W. 
H. Jewell, the organist and choirmaster of the 
church, who conducted throughout, and he cannot 
fail to be extremely gratified by the complete suc- 
cess which has rewarded his arduous efforts. It is 
only to be added that the Festival was thoroughly 
enjoyed by the large audience. 


in which 


>: 


London free Methodist Musical Union, 


UNDER the above auspices, a most successful per- 
formance of A. R. Gaul’s sacred cantata, “ Ruth,” 
was given at ‘* Manor” U.M.F.C., South Bermond- 
sey, on Wednesday, Feb, 20th, 1901. The soloists 
were Miss Florence C. Bartlett, who filled the title 
réle, Miss Violet Foot (Naomi), Miss Willingham 
{Orpah), and Mr. Chas. Broomhead (Boaz). All ac- 
quitted themselves creditably, and the rendering 
throughout went with a swing and precision that was 


most enjoyable. The choir and orchestra numbered 
nearly 100. Mr. Sidney Duerr presided at the 
organ, and Mr. Fred. C. Lelliott conducted. An 
enthusiastic reception was in particular accorded to 
the “ Wedding Chorus,” and the Choir were obliged 
to repeat this finely written number. 

The cantata was repeated on Saturday, Feb. 23rd, 
at Park Crescent U.M.F.C., Clapham, and on 
Monday, Feb. 25th, at “ Brunswick,” Deptford. 
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Our Rising Singers. 


MISS MARY MYERS. 


RATORIOS are not losing, but gaining, 
: popularity among Nonconformists ; and with 


a greater appreciation comes a fuller and more 


enlightened understanding. To a certain extent 
this healthy sign may be attributed to the fact that 
some of the most promising singers of the day 
are now being engaged as soloists in our 
churches. One of these is certainly Miss Mary 
Myers, endowed with a remarkably pure soprano 
voice, which has already been heard in many of 
England’s largest towns. Miss Myers, who 
comes of a Nonconformist stock, being the 
daughter of the Rev. John Brown Myers, one of 
the Secretaries of the Baptist Missionary Society, 
has twice sung at the City Temple, and would 
seem likely to be in great demand at other sanc- 
tuaries. 

The thorough training of the voice is nowadays 
an absolute ste qua non, in this respect Miss 
Mary Myers has been especially assiduous, and 
the result is very pleasing. For over three years 
she studied in London and Milan under Madame 
Della Valle, while before that she had gained 
medals for vocalisation and other musical sub- 
jects at the London Academy of Music. For 
oratorio work she has had the advantage of a 
course of special study with Mr. Henry J. Wood, 
the well-known conductor at the Queen’s Hall. 
Then an important provincial tour followed with 
the Meister Glee Singers, whom Miss Myers 


excellent impression in many of the leading towns, 
by the purity, sweetness, and exceptional range 
of her voice. In November of last year Miss 
Myers was seen on her own platform at Steinway 
Hall, London, assisted by such admittedly good 


-artists as Miss Lucie Johnstone, Mr. Bantock 


Pierpoint, and Signor Simonetti. Miss Myers is 
already a capable and versatile artist, her voice 


being well suited to oratorios, while her training 





permits her rendering Leider and English ballads 
with notable effectiveness and understanding. 


Worth London Baptist Choirs Association. 


THE second annual Festival was held at the Downs 
Baptist Church, Clapton, on Wednesday, March 
6th, when a combined choir of 100 voices rendered 
an attractive and appreciative programme, under 
the conductorship of Mr. Arthur Berridge, with Mr. 
W. C. Webb, A.R.C.O., at the organ. There was a 
fair attendance, and a hearty welcome was extended 
to the choir by the pastor, Rev. James Mursell. 
Mr. W. C. Webb (organist of the Downs) contri- 
buted a short Recital before the service. He played 
with marked taste Smart’s Grand Solemn March, 
“Two Sketches” by Schumann, and Lemare’s 
Andantino in D Flat. “O God, our Help,” was 
the opening hymn, and, sung to “ St. Ann,” formed 
Hopkins’ ‘“ Te 
Deum” was sung, followed by Scripture reading 


and *“ Now thank we all our God” (Nun Danket). 
Darnton’s anthem, “I will sing of the mercies of 
the Lord for ever,” was next sung, the quartette 
being taken by the Downs Choir. This fine anthem 
was much appreciated. Jamouneau’s “O love the 
Lord” was specially good in the latter movement, 
but was well sung throughout. The conductor's 
anthem, “ Thou art my God,” was rendered with a 
will which spoke well for the admirable relationship 
existing between the choir and their leader, and 
was, moreover, a fine, straightforward piece of writ- 
ing—effective, and not containing any great difti- 
culty. 

A splendid address was delivered by Rev. James 
Mursell, who said that he was sorry that the anthem 
in the usual Baptist service had not received a more 

















sympathetic study on the part of officials, especially 

> a well-rendered anthem was a very distinct help. 
The same might also be said regarding the Volun- 
tary, and he deprecated the hard thoughts which he 
feared existed in some minds when the organist 
happened to play for three seconds after the last 
coin had been deposited. For his own part, he 
expected a blessing to all attendants at the services 
—Christian and non-Christian. Even a worldly- 
minded person could not fail in deriving help in 
trouble from such a hymn as “Art thou weary?” 


The speaker said he had no hesitation in claiming’ 


that music blessed and prepared the mind for the 
sowing of the Gospel seed in the hearts of the 
listeners. 

We must have reverent singers, said Mr. Mursell. 
He had found, when in the North of England, that 
some choirs met for a short prayer before service, 
and he had found pleasure in taking part in such 
gatherings on more than one occasion. This helped 
immeasurably in assisting the choir and minister 
to approach their work in the same spirit. Congre- 
gations had not honoured the choirs as he would 
have liked. The best way to do this was to take 
part in the singing, and show their appreciation 
of the self-denying labours of the singers. 

The service was continued by an _ excellently 
plaved collection voluntary (Wolstenholme’s Canti- 


Echoes from 


A copy o ‘Musicians and their Compositions,” by J. 
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lene in A Flat) by Mr. Arthur Cherry (organist of 
Woodberry Down). ‘ Commonwealth” was next 
sung in fine style by the congregation, and was 
followed by a spirited rendering of Kingston’s 
anthem, “O sing unto the Lord a new song.” The 
solo was taken by Mr. Horace Hacker, who acquitted 
himself well. The semi-chorus was taken by the 
Downs Choir, and was sung with taste and pre- 
cision, while the final fugal movement by the choir 
was one of the best pieces of work in the programme. 
Turner’s “Sun of my soul” was a fitting conclu- 
sion to an excellently arranged and enjoyable ser- 
vice. Following the Benediction, Minshall’s Vesper 
Hymn was rendered in a very devotional manner. 

Much of the success of the gathering must be 
placed to the credit of the hard-working Secretary, 
Mr. H. S. Smets, whose efforts to consolidate the 
Baptist choirs of North London have been rewarded 
with a very fair measure of success, nine chapels 
sending contingents. Mr. W. C. Webb, A.R.C.O., 
proved invaluable at the organ, accompanying 
throughout in a helpful and sustaining, but not 
overpowering manner. Mr. Berridge’s beat was all 
that could be desired—unmistakable in its steadi- 
ness, 

‘The service was repeated at Salter’s Hall Chapel 
on March 2oth, with an address by the Rev. Jas. 
Smith. 


the Churches. 


R. Griffiths, will be sent every month to the writer of the 


lest paragraph under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The 
winning paragraph in this issue was sent by Mr. F. J. Brown. 


METROPOLITAN. 


HAMpsrEAp.—On Tuesday evening, March 12th, 
Mendelssohn’s motet, “ Hear my Prayer,” and Gaul’s 
cantata, ‘ Ruth,” were rendered by the Wesley Guild 
Choir in the Wesleyan Church, Prince of Wales 
Road, under the conductorship of Mr. Hugh 
Williams. The soloist in the former was Miss 
Mabel Mead, a lady well known to Wesleyan audi- 
ences in the metropolis, who on this occasion, as 
always, acquitted herself admirably. In “ Ruth” 
the part of Naomi was well sustained by Miss Dacre, 
while Miss Beckett, as the chief character of the 
piece, received an enthusiastic reception. In the 
pathetic “Entreat me not to leave thee,” the bright 
and cheerful “ Let me hie unto the field,” and the 
more emotional “ Past all knowledge is the kind- 
ness,” she was uniformly good. Mr. Thorpe Bates 
Was equally successful in the recitative and airs 
which fell to him in the character of Boaz, particu- 
larly, perhaps, in the air “Glory be to Thee,O Lord.” 
The Misses Smith sang, very sweetly, the trio 
“ Farewell,” and two of them rendered, with similar 
satisfaction to the audience, the duet “ With joyous 
heart.” The choral parts throughout reflected the 
greatest credit on the choir, and on Mr. Williams, 
who had evidently devoted much trouble and talent 
t. their training. It is no small matter for con- 
gratulation that a choir of voung people, several 


not accustomed to choral singing, should have per- 
formed their task with such sweetness, expression, 
and decision. All was good, but perhaps the chorus, 
“See the golden rays of morning,” and the choral, 
* Nightfall,” may be specially singled out for com- 
mendation. Before the more serious work of the 
evening commenced, Miss Crapnell sang “ The 
Better Land”; Miss Napp, “O rest in the Lord” ; 
Mr. Nobbs, the recitative air, “O daughter mine ” ; 
and Mr. Bates the always welcome “ Nazareth,” each 
song being most satisfactorily rendered. Mr, Wat- 
son Harding and Miss Reddan very ably presided. 
throughout the evening at the organ and the piano 
respectively. 


SouTH KENSINGTON.—Af excellent concert was. 
given by the choir of Onslow Baptist Church on 
Thursday, March 14th, under the direction of Mr. 
Harold Ensoll. The choir was not very large, 
numbering under twenty, but they sang the numbers. 
entrusted to them with great taste and refinement. 
Pinsuti’s “ There is music by the river,” and Hat- 
ton’s “ Softly fall the shades of evening” were re- 
markably well done, and reflected great credit on. 
the conductor. The soloists were Miss M. Knapp, 
who sang “ The Promise of Life” with good tone 
and expression ; Miss Katie Curtis, who gave “ The 
Children’s Home” and Rubenstein’s “ Voices of the 
Woods,” winning an encore for the latter; Mr. G- 
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Sexton, who was well heard in “ The Way of Peace ” 
and “The Last Milestone,” and who gave “ Rocked 
in the Cradle of the Deep” in response to a well- 
deserved recall; and Mr. J. Ensoll, with “ Life’s 
Lullaby” and Molloy’s ever-popular “ ‘To-morrow 
will be Friday,” who also was deservedly recalled. 
The instrumental items were supplied by Miss 
Jessie Phillips, who plaved two pianoforte solos, and 
Mr. Allan Blackwood, who gave two selections on 
the violin. The proceeds of the concert go to the 
Organ Fund. 


PROVINCIAL 

BURNBANK, N.B.—There was a special Service of 
Praise in the United Free Church on March 17th, 
under the direction of Mr. Albert J. Gray, the 
organist and choirmaster. The following were the 
soloists: Misses M. Cleat, Mackenzie, and Currie, 
and Mr. T. Marshall. An address on “ Music, its 
Place and Influence in Church Worship,” was given 
by the Rev. Robert Primrose. 

BURNLEY.—On Saturday, March 2nd, a grand 


concert was given in the Lowerhouse Wesleyan 
School, by the Colne Road Wesleyan Chapel Prize 


Choir, consisting of songs, duets, quartets, 
and glees. The choir rendered in excellent tone 
and good taste the following pieces: Glees— 


“Eldorado” (Pinsuti); “It was a lover” (Bridge) ; 
“Jack and Jill” (Caldicott); “Moonlight” (Eaton 
Faning; part-song, “Call John” (Caldicott). 
Excellent songs were given by Miss F. and Miss 
M. A. Collinge, Mr. Barker, Mr. Tom Robinson, 
Mr. R. Daniels. A special word of praise is due 
to Miss F. Collinge for a beautiful rendering of 
Bishop’s song, “ Tell me my heart,” and to Mr. T. 
Robinson for a fine, artistic rendering of Newton’s 
song, “Ailsa Mine.” The audience thoroughly 
enjoyed the treat, encores being demanded for 
almost every item on the programme. ‘The con- 
cert was voted the best ever given in the village. 
On Sunday evening, March 3rd, the same choir 
gave a sacred concert in the Mechanics’ Hall, before 
an audience of about 1,500 people. Mr. G. Dux- 
bury presided. The choir sang the following com- 
positions in the most creditable manner, the beauti- 
ful blend, expression, and light and shade being 
very effective. Choral hymn, “ Lead, kindly Light ” 
(Sullivan); anthem, “God, that madest earth and 
Heaven” (Naylor); “Jesu, priceless treasure” 
(Roberts); solo and chorus, “Woe to the 
shepherds ” (Elgar) ; “ O come before His presence” 
(Martin). Solos were rendered in an acceptable 
manner by Misses F. and M. A. Collinge, Miss A. 
Baldwin, and Mrs. Barker, Mr. Herbert Lee, Mr. 
Tom Robinson, who received a very enthusiastic 
encore for an expressive rendering of Gounod’s well- 
known song, “For ever with the Lord.” Mr. Dan 
Duxbury conducted, and Mr. Herbert Rycroft, 
A.R.A.M., accompanied in a most praiseworthy 
manner, at both concerts. 


EASTBOURNE.—A new two-manual organ, built by 
Messrs. Morgan and Smith, of Brighton, in the 
Baptist Church, was opened by Mr, E. Minshall 
on the 13th ulto. There was a large audience. 
Unfortunately a persistent ciphering somewhat 
marred the proceedings. The vocalists were Miss 
Davison, who gave a very tasteful rendering of 
“Like as the Hart” (Allitsen), and “He shall feed 
His flock” (Handel), and Mr. J. T. Parsons, who 
delighted the audience with “Waft her, Angels” 
(Handel) and “In native worth ” (Haydn). 
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Hy?tHE.—A concert was given in the Institute on 
March 20th by the Wesleyan Choir, largely rein- 
forced by the members of the Folkestone N.C.U., 
the proceeds being devoted to the Wesleyan Church 
Building Fund. Unfortunately, the day was about 
the worst experienced this winter, and this had the 
effect of making the audience select rather than 
numerous. ‘The choruses, anthems, and part songs 
were very creditably sung, accompanied by an eth- 


cient string band, led by Mr. R. A. Stace. Che 
soloists were Misses Linda Newall, Heron, Page, 


Moody, Dodd, and Mr. Wilkins, all of whom were 
in good voice and sang with much taste and ex- 
pression. Mr. Stace played a violin solo in excel- 
lent style, and was joined by Misses Hilda Grace 
and Florence Kentfield in a violin trio, which was 
much enjoyed. Mrs. Walton presided at the piano, 
and Mr. FE. Minshall conducted. 


OAKWORTH, NEAR KEIGHLEY.—On Saturday and 
Sunday, Feb. 23rd and 24th, the Annual Choir 
Festival was held, whtn the Choir and friends per- 
formed Dr. Armes’ “ St. John the Evangelist.” The 
choruses were rendered with commendable taste, 


‘ especially “ Hereby we know” and “ We have seen 


and do testify.” The principals were Madame 
Sadler-Fogg, Miss Kay, Mr. William Wild, and 
Mr. H. Brown, all of whom acquitted themselves 
well. Madame Sadler-Fogg was in fine form when 
singing “ These are they.” ‘The air, “1 was in the 
spirit,” was sung by Mr. Wild in real artistic style. 
Mr. Brown received a well-merited applause for 
“ Behold, He cometh.” A short miscellaneous pro- 
gramme brought a splendid concert to a close. On 
Sunday, Rev. C. S. Ball preached two appropriate 
sermons, which were listened to with rapt attention. 
A musical service was given in the afternoon by the 
Choir, and the large crowd which assembled testify 
to the popularity of these services. The Choir sang 
“List, the cherubic host” (Gaul), “ Thou wilt keep 
him ” (Williams), “ Just Judge of Heaven” (Garrett), 
“OQ come and behold” (Longhurst). ‘The principals 
were all present on the Sunday, and rendered solos 
to the delight of the large audiences. 


ROCHDALE.—The annual Choir Festival was held 
in the Primitive Methodist Chapel, Smith Street, 
on Sunday, February 17th, 1901. In the afternoon 
an excellent address on “ Music and its Great Influ- 
ence” was given by Mr. Samuel Clegg. Madame 
Goodall, of Leeds, charmed the congregation in the 
songs, ‘‘ The Holy City ” and “Come unto Me,” which 
she sang with deep religjous feeling. She and Miss 
Alice Taylor (contralto) sang the solos in the 
anthem, “ Hark, hark, my soul” (Shelley), which was 
admirably rendered by the choir. Mr. Frith, of 
Oldham, though suffering from a severe cold, sang 
“Ye people” and “If with all your hearts” 
“Elijah ”), and “ The light of the world,” in a very 
efficient manner. The choir gave with good taste 
and expression the anthems, “O worship the Lord,” 
“He watching over Israel” (“Elijah”), “He that 
shall endure” (“Elijah”). In the evening an elo- 
quent address was given bv Mr. R. Hilton on musi- 
cal expression and the valuable assistance of choir 
singing in chapels. Madame Goodall sang “ Hear 
my Prayer” (Mendelssohn), the chorus parts being 
well sustained by the choir. She also gave a beau- 
tiful rendering of “ Hear ye, Israel,” followed by the 
chorus, “Be not afraid” (“Elijah”), in which the 
choir showed remarkable attack and precision. They 
also gave a good rendering of “I Heard the Voice” 
(Minshall), the solos being exceedingly well sung by 
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Miss Blakey, Miss P. B. Smith, and Mr. Broadbent. 
Mr. Frith was again heard to advantage in the 
songs, “The Pilgrim” and “Angel Land.” Mr. 
Jas. Whitehead, the organist, accompanied the solos 
and choruses in a praiseworthy manner. The choir, 
under the efficient leadership of Mr. H. H. Brear- 
ley, sang with much expression, fully maintaining 
their good reputation. 


TorRQUAY.—On Sunday, March 17th, at the ser- 
vices in Belgrave Congregational Church, special 
music was rendered by the choir, under the direc- 
tion of the organist and choirmaster, Dr. Orlando 
A. Mansfield, on the occasion of the offertory being 
devoted to the Choir Fund. In the morning the 
service was Garrett in F, and in the evening the 
Magnificat and Nunc Dimittis from the same ser- 
vice were sung. ‘The anthem during the morning 
offertory was Macfarren’s “O, how amiable,” and 
in the evening the same composer's “ They that put 
their trust.” As introductery voluntaries, Dr. 
Mansfield played Silas’s Andante in D and a Quasi 
Pastorale of his own composition, his concluding 
voluntaries being the first and last movements of 
Mendelssohn’s Fourth Sonata. — On Wednesday, 
March 13th, the annual choir supper was held in the 
Belgrave Lecture Hall, about forty members sitting 
down to an exquisitely prepared table. During the 
evening various games were indulged in, and at the 
close of the supper short speeches were made by 
Mr. J. Redmore, the Choir Secretary, by various 
members of the choir. by Dr. Mansfield, and by 
the pastor, the Rev. J. Charteris Johnston. A special 
welcome was accorded Mr. Stevens, who has just 
returned from South Africa, having volunteered for 
ambulance work ; and a handsome framed engrav- 
ing was presented to Miss F. Rogers as a wedding 
present. 

Winpsork.—On Wednesday, March 13th, the 
choir of Victoria Street Baptist Church gave a 
capital rendering of T. Mee Pattison’s cantata, 
“The New Jerusalem” to a large and appreciative 
audience. The choir acquitted itself admirably 
under the conductorship of Mr. W. Baxter, the able 
and painstaking choirmaster, while Mr. W. Jones 
played the organ accompaniments with excellent 
taste and ability. The various solos, duets, etc., 
were all undertaken by members of the choir, whose 
efforts were much appreciated and enjoyed. ‘A 
collection was taken at the close in aid of the choir 
fund 


COLONIAL. 


TorON1T0.—The Choir of College Street Presby- 
terian Church, recently reorganised and enlarged 
under the leadership of Mr. Arthur H. Greene, and 
now consisting of fortv-five voices, gave their first 
concert in the lecture hall of the church on 29th 
January last. Miss K, Cameron sang “ Auld Robin 
Gray,” Miss S. Willard rendered “ The Brook,” Miss 
M. Carruthers gave a Scottish song, “ Jamie.” The 
College Street Quartette sang “ Swanee Ribber,” as 
arranged by Mr. A. Berridge. The Choir sang S. 
McBurney’s “ Forward gaily together,” C. Simper’s 
“Walk about Zion,” and Mendelssohn’s “ Depar- 
ture.” Mr. J. Copeland, violinist, rendered “The 
Mocking Bird,” and a selection from “ The Caliph 
of Baghdad.” Miss Alexandrina Ramsay, elocu- 
tionist, rendered ‘“‘ Next Morning,” and “The Ser- 
mon Taster,” from Ian Maclaren’s “ Bonnie Brier 
Bush.” The lecture hall was crowded, and the con- 


cert enjoyed by all. 
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Musical Journal. 


Rochdale Wesley Circuit Choir 
Union. 


THE Inaugural Festival of this new Union was 
held in Wesley Chapel, Castlemere Street, on March 
16th, and passed off with much success. The com- 
bined choirs numbered about 180 voices, and under 
the able conductorship of Mr. W. Townsend they 
acquitted themselves admirably. The choral items 
included “ Sing unto God” (Handel), ‘‘O Gladsome 
Light” (Sullivan), “Sing, O Heavens” (Sullivan), 
“Hark, hark, my soul” (Shelley), “ Hallelujah” 
(Beethoven). “Sing unto God” was characterised 
by the decisive attack on the part of the altos, the 
run being rendered particularly clearly, and the 
good opening evidently produced a feeling of con- 
fidence in the other singers. Perhaps the choral 
piece of the evening was “Hark, hark, my soul” 
(Shelley). ‘The combination of solo with choral and 
organ accompaniment was, to use a term expressed 
by one of the audience, “simply delightful.” 

“Sing, O Heavens” (Sullivan) and “ Hallelujah ” 
(Beethoven) are pieces calculated to test the quali- 
ties of any choir, especially so in the case of a com- 
bination of village choirs, but the singers rose to 
the occasion. 

As soprano vocalist, Madame Louie Fidler fully 
justified the committee in their selection. She won 
the appreciation of the audience at once, an appre- 
ciation which gathered in force in her every effort. 
Miss Maud Clay was successful in the contralto solo 
in “ Hark, hark, my soul,” and “ The Lost Chord.” 
Mr. Fred Dawson also gave a very creditable ren- 
dering of “Ye people” and “If with all your 
hearts.” 

A word of special praise is due to Mr. Frank 
Evans for his skilful manipulation of the organ. A 
large amount of work fell to his lot, but from first to 
last he was equal to the demand made upon him. 
He was very tasteful in his accompaniments of the 
solos, and was compelled to acknowledge the re- 
peated applause for his performance of Guilmant’s 
Grand Chorus in D Major. 

The hymn, “Sun of my Soul,” sung to “ Whit- 
burn,” followed by praver and benediction, brought 
a most successful festival to a close. 

Staccato Votes. 

THE executors of the will, dated January 25th, 
1901, of Dr. Edward John Hopkins are Mr, Robert 
John Coombs and Mr. William Sharratt. The tes- 
tator bequeathed his Jubilee silver tea service and 
Jubilee photograph book, the silver inkstand given 
to him by Canon Ainger, and his diploma as a 
doctor of music, to his daughter Sarah Augusta, 
and to her and his daughter Annie Margretta Marris 
such furniture as thev may choose. He bequeathed 
to the executors of his will £25 each, and he left 
the residue of his property in trust for his said two 
daughters for life, and, subject to their life interest, 
for his grand-daughter, Constance Nellie Marris. 
Dr. Hopkins’ estate has been valued at £4,332 gross 
and £3,792 net. 

MANUEL GakCIA, the well-known teacher, was 
ninety-six years of age on the 17th ult. He still has 
a few pupils. 

THE Referee says that among the things we want 
in the new century are—That the Albert Hall be 
removed to Leicester Square; that the R.A.M. be 
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blown up and new premises built; that analytical 
programmes be ready at the same time as the tickets 
for the concert; that no concert tickets shall cost 
more than ss.; that there shall be no tuning-up in 
the concert-room, and no applause between move- 
ments of a continuous work ; that an Act be passed 
to prevent ladies from singing tenor love-songs ; 
that at least two pieces by British composers be 
included in every concert; that another composer 
as good as Sir Arthur Sullivan come forward. 

PETER BENOIT, the Flemish musician, died last 
month. Some of his compositions have been heard 
in England, but they did not meet with great 
success. 


a 


Co Correspondents. 


F. J. B.—We do not like the self-balancing Swell 





pedal. We think you would be wise mot to have 
one. 
J. T.—The Organists Magazine of Voluntaries 


contains many hymn tunes with variations for the 
organ. , 

ORGANIST.—The specification is on the whole a 
good one. We should like the Open Diapason on 
the Swell to be carried right through. You certainly 
ought to have three composition pedals to both 
Great and Swell. 

WESLEYAN.—We believe the new Hymnal is not 
yet advanced sufficiently for tunes to be sent in. 
We have not heard of the appointment of the 
Musical Editor. 

The following are thanked for their communica- 
tions:—S. D. (Spalding), W. F. (Wrexham), 
J. S. M. (Edinburgh), E. C. D. (Hereford), W. F. 
(Cardiff), E. G. (Chester), R. M. (Cork), W. J. 
(Thirsk), E. A. (Sunderland), J. N. W. (Inverness), 
T. T. (Bala), D. M. (Falmouth). 


~ - 
s 
New Music. 
CURWEN AND SONS, WARWICK LANE, F.C. 

Practice Cards for Pianoforte Students. By B. 
Mansell Ramsey. 6d. each. We have four grades : 
(1) Preparatory ; (2) Junior; (3) Intermediate ; (4) 
Senior. The exercises are very useful, and if the 
various instructions are faithfully carried out, stu- 
dents must get on. Mr. Ramsey is well known as a 
successful teacher, and here we have the results of 
his experience. 

WEEKES AND CO., 14, HANOVER STREET, W. 

Organs and Tuning. By Thomas Elliston. 
This is a third edition (revised and enlarged) of this 
very useful handbook, which certainly ought to be 
on every organist’s bookshelf. It abounds in most 
useful information relatine. to organs and organ- 
building. 
STANLEY LUCAS AND SON, 12, GRAFTON STREET, W. 

Let not your heart be troubled. Anthem, by 
Beatrice Stanley Lucas. 3d. A charming anthem, 
well written, and admirably adapted to the words. 
It is written for soprano and contralto soloists and 
chorus. 

REID BROS., LTD., 17, CASTLE STREET, W. 

Long Live the Kine. Song, written and com- 
posed by W. H. Jude. 2s. net. A bold song, with 
a good “swing.” It ought to be very popular. 


Golder Treasury of Sacred Song. By W. H. 
Jude. 1s. each. Two numbers are before us, “ Go, 
bury thy sorrow,” and ‘ Soldiers of Christ, arise.” 
Both are good songs, very suitable for church or 
P.S.A. use. 

Calvary March. For the Piano. By W. H. 
Jude. 2s. An effective and not difficult composi- 
tion. 

Love's Litanies. Seven Songs by Arnold Grieg. 
ts. Seven dainty little songs. 

Music and the Higher Life. By W. H. Jude. 
No. 50, “Children of the Heavenly King,” is really 
atreble solo. No. 51, “ Jerusalem the Golden,” is a 
somewhat elaborate anthem, containing much 
variety. 

C. WOOLHOUSE, 174, WARDOUR STREET, W. 


Poppies in the Corn. Cantata, by Alex. S. Beau- 
mont. 1s. This is a new and enlarged edition of 
this popular pastoral cantata for soprano and 
chorus. We can commend it. 


MARRIOTT AND WILLIAMS, 92, GREAT PORTLAND 
STREET, W. 

Catechism of the Rudiments of Music. By New- 
ton Robinson Three Parts. 6d. each. This cate- 
chism is intended chiefly for students of the piano, 
American organ, and harmonium. Besides giving 
concisely and plainly instructions common to all 
three instruments, it gives information concerning 
each of them. Very useful little books of their 
kind. 

of - 


Necidentals. . 


A TIMBER merchant was sitting in his office one 
day, musing sadly over the general depression in 
trade, when a eorweee | young man entered, 

“Do you sell beechwood?” asked the stranger. 

“Yes, sir,” replied the timber man, rising with 
alacrity, and hoping devoutly to book a —_ 
order; “we can supply it either in the log or the 
plank.” 

“Oh, I don’t want as much as that,” said the 
young man, shifting his feet uneasily. “I just 
want a bit for a fiddle-bridge.” 





LAWYER (in breach of promise case)—‘‘ The 
plaintiff says you kissed her continually when you 
called on her.” 

Defendant—* Well, I don’t deny it; but I did it 
in self-defence,” 

Lawyer—“ How’s that?” 

Defendant—“ It was the only way I could keep her 


from singing.” 





THE long, solemn gentleman with the piercing 
eyes tapped gently on the shoulder of the encore 
fiend in front of him. 

“ Allow me to present you,” said he, handing the 
applauder a small paper package. ie 

“What does this mean?” asked the recipient, 
wrathfully, as he opened the package and found 
about four shillings in pence and halfpence. 

“Tt means this,” replied the solemn gentleman. 
“T have noticed your earnest efforts to have every- 
thing twice. Therefore, I have taken up this small 
collection in order that you may come to-morrow, 
instead of trying to get your two performances in: 
one evening.” 
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To Choirs, Sunday Schools, and Christian 
Endeavour Societies. 


GREAT SUCCESS 


OF 


ARTHUR BERRIDGE’S NEW CANTATA 


THE LOVE OF GOD. 


Second Edition Now Ready. 
The words are selected from the Scriptures or Standard 
Hymns, while the music furnishes attractive Choruses, Solos 
for all voices, Duets, and Quartets. 


‘‘The sentiment of the words throughout accords well 
with the title, voicing a strong and glad recognition of the 
love of God. The vocal parts are characterised by free and 
pleasing movement without being unduly taxing.”— 7he 
Presbyterian. 


** Easy and tuneful.” —Musical News. 
THIS WORK HAS BEEN TAKEN UP AT THE FOLLOWING 
PLACES: 


Brompton, S.W. (Choir 150); Peckham, S.E. 
(Choir 150, Good Friday); Catford, Highbury 
Hill, Ashton-under-Lyne, Sunderland, 
Cam pees Newbury, Torquay, Southsea, 
Monmouth, Fulham (S.S. Anniversary), Wim= 
borne, Pendlebury (Manchester), Halifax, etc. 


Both Notations, (is. 
Special Terms to Choirs this month. 
Sample Copy, post free, for 73d. 





LONDON: 
** MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C 








SUNDAY SCHOOL 
Festival Music 


eee 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection D (SEconD EpITION Now Ready) contains 
Twelve new pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery ; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A. J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. Le 
Haycraft. 

The Selection containsa NEW CENTURY HYMN. 


Selection B contains There is a Glorious Home, 
A. Berridge’s Prize Tune ‘‘ Huddleston” to | think when 
I read, and Ten other pieces. 

Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


The SELECTIONS are published at 
ONE PENNY each (Either Notation). 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall ; E. H, Smith, F.R.C.O. ; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus.Bac. ; ” Charles Darnton ; ‘ 
and other popular Composers. 
Published in Both Notations. Samples free. 


‘6 Musical Journal” Office, 29, Paternoster Row, London, E.C, 











ORGANS 


STORY & 





CLARK 


AND 


ANN ARBOR. 


eee aS ed 
EES SO OR 


For particulars and prices apply 


STORY & GLARK ano F. 


KAIM & SOHN, LTD. 


67, BERNERS STREET, LONDON, W. 


“sh TL Sy 


116 JY 1901 


























































APRIL, 1901.]} 


The Wonconformist Musical Journal. 





COUGHS, COLDS, ASTHMA, BRONCHITIS, and CONSUMPTION 
ARE IMMEDIATELY RELIEVED AND RAPIDLY CURED BY 


RLOCOCK S 





PULMONIC WAFERS 


READ THE FOLLOWING, 

From S, Pearsatt, Esq., Vican Cuorat, Licnrietp CatHeE- 
DRAL: ‘Kindly send "me a few more boxes of Dr. Locock’s 
Putmonic Warers, I cannot get onat all without them, and being 
anxious, if it be possible, to add to their fame, I have given a few 
to some poor old persons, who have been suffering greatly, and 
have received wonde ful relief from them.” 


TO SINGERS AND PUBLIC SPEAKERS. 


Dr. Lococx’s Warers are invaluable. In afew hours they 
remove all hoarseness and wonderfully increase the power and 
flexibility of the voice. 

Tuey Taste PLEASANTLY. 
*,* Full-directions in English, French, Spanish, and German are enc'osed 
with every Box. 
Price 1s. 1)d., 2s. 9d., 4s. 6d., and 11s. per Box. Sold by all Druggists. 
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°> PIANOS « ORGANS 


5 FIRST-CLASS INSTRUMENTS 
AT LOWEST RATES FOR GASH. 
e Send for List and Special Offers. 

> “ Pi ne JouRNAL,” 29, Santer ae London, E.C. 





The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP OF 
Dr. E. J. Hopkins, Dr. Charlies W. Pearce, 
and Dr. Charies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 
Subscribers will receive the paper direct from the 


Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum 











ALFRED MONK, Organ _ Builder. 


Established 1862. 


556, HOLLOWAY ROAD, LONDON. 
FIVE ORGANS FOR SALE OR HIRE (or payable in 5 years) ready for delivery, from £135 to £560, with 11 to 30 steps. 
ONE SECONDHAND TWO-MANUAL ORGAN, 20 stops, at £200, and a ONE-MANUAL at £30. 


These Organs are built and constructed on the most improved pesastalen, all of high-class work, with the most valuable selection ot 
high-class stops and most durable work, which always keeps in good order, 


Price Lists and Specifications for building Organs from £100 to £2,000, sent free on application. 


REPAIRS AND ADDITIONS. : 


TUBULAR PNEUMATIC ACTIONS. 


TUNERS SENT TO ALL PARIS OF THE KINGDOM, 





ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Up to 200 superior Jet Black Copies of MUSIC, Writing, Drawings, etc., reproduced from one 
original equal to Lithography. 


The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen. 
Write for price list and specimens, or call atid see the apparatus in operation. 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.C. 





THE ORGANIST’S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. MINSHALL. 
Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free. 





Volumes I,, II, III, and IWV., Price 13/6 each, 
List of Contents sent on application. 





VOLUME Iw. 
——— 1897, contains— 
io and Fugue. James Lyon, 
{2 tation in Oliver D, Belsham. 
planuary, 1898, contains— 
termezzo. Bruce Steane. 
de in © Minor. C. Darnton. 
Bare see, ey 
Carmen in Memoriam. Geoffrey y: 
Coro allegro alla Marcia. Ernest H. Smihe F.R.C.O, 
oe “ete bye containse— 
Allegro © Brillante. John P. Attwater. 
Abendlied. Millward Hughes. 
A Fragment. Arthur Berridge. 
July, 1898, contains — 
Processional | March. Ernest H. Smith, F.R.C.O. 
F, C. Darnton. 
pdaute i * Lyon. 
September, 1898, contains— 
prerte. . PB, Attwater. 
hanson te, A.J. C. Gidley. 
November, 1898, contains — 
Fentasia dy the Tpne i Stuttgardt.” Ernest H. Smith, F.R.C.O, 


4 anniar a Merridge, 
qn seca aap 
* x -P, water. 
reek ind. anbeeys, ik 4 . Mansfield. 
March, 1899, contains— 
March in E-flat. Cuthbert Harris, Mus. Bac, 
Andante. James Lyon, 
May, 1899, contain 
eon spir pirito, Lage Smith, F. RC. CO. 
ames 


ig pout Words. “Cuthbert Harris, Mus. Bac., F.R.C,”’. 





July, 1899, eontains— 
Melody. Cuthbert Harris, Mus. Bac., F.R.C.O. 
arch, Alfred H. Dudley, A.R.C.O, 
ie. Tranquillo, Arthur Berridge. 
Tonto tember, 1899, containe— 
8p! zing Bong. ames Lyon, 
Introductory Voluntery. C. Darnton. 





VOLUME W. 
November, 1899, contains- 
Contemplation. James Lyon. 
Andante Religioso. C. Darnton. 
Meditation, Arthur bain 
Jan 1900, contain 
Berceuse. J. P. aenen b. * CO, L.R.A. mM. 
Adagio. E. H. Smith, F. R.C 
March, is00, contains— 
Andante con moto, Bruce Steane. 
Allegretto in G. Walter Porter. 
Evening Melody. nie P, Attwater, F.R.C.O., L.R.A.M. 
wont 1900, containe— 
Freinds and F ruce Dteane. 
G. F. ugue. recs Steane. 
Melodie. Ernest H. Smith, F.R.C.O. 
July, 1900, contains - 
Tatrodzetion and Allegro, Cuthbert Harris, Mus. Bac. 
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ptem rv, 900, con ns— 
Marche Solennelie. james’ zon. 
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Brentide. joe A Mealey A 2 
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tes on and a Varlac oh on “Moscow.” E, H, Smith, 


Angelus. Bruce Steane. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW LONDON, E.C. 
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WILLIAM NOBLE & SONS, 


Organ Builders, 


26, RICHMOND GARDENS, LONDON, Wi. 


Factory—119, Holland Park Avenue, W. 


Our Terms.—We guarantee entire satisfaction to all parties concerned, or forfeit all claims upon us for payment. 


Organists are r 


TUBULAR PNEUMATIC A SPECIALITY. 


espectfully invited to call and see for themselves the class of Materials and Workmanship in our Instruments, as we have 
always some Organs in course of construction. 
lunings, Rebuildings, and Cleanings in all Parts of the Kingdom. 
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THE PUBLISHER, 
“ Nonconformist Musical Journal,” 


Por ESTIMATES for Printing and 





JUST PUBLISHED. 1s. Net. 


TWENTY-FOUR NEW HYMNS. 
MUSIC COMPOSED AND SUNG BY 
MISS ADA ROSE. 
Booklet, containing the Twenty-four Hymns, In both Nota- 
tions, with Preface by the 
Rev. F. B. MEYER, B.A. 


Post Free from the Composer (mention this Paper), 
Mrs, W. J. GIBBS, Bromley, Kent. ° 


are invited ‘o send to 


29, Paternoster Row, 
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THE “POSITIVE” ORGAN 


seding the American Organ and Har- 
monium in 


CHURCHES, 


SUNDAY SCHOOLS, 


company the human voice. i | 
#. Nothing but an organ pipe can produce == IM costo 


3. No reed instrument can possibly imi. 
tate organ tone. 


4. THE TONE OF THE “POSITIVE” ORGAN IS PROVUCED ENTIRELY FROM REAL ORGAN PIPES. 


The following Special Features of Instruments built by the Company on 


For Organs of Two or Three Manuals and Pedals, render them superior to all others: 


Pon 


THE POSITIVE ORGAN CO., Ltd., 8a, Berkley Road, CHALK FARM, LONDON, N.W. 


(CASSON’S PATENT.) 
VE” ORGAN isentirely super- g—=———=— 





PRICES FROM 


£75 to £250. 


Gives on a Single Keyboard the 
effects of Two Manuals and Pedals. 
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instrument can properly ac- 
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tone. 


I i | Organs for the Colonies and Foreign 
d as Missions in all climates, a Speciality. 
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CASSON’S “GRAND” SYSTEM 


ARTISTIC AND SCIENTIFIC TONAL DESIGN. 

AN ADEQUATE AND PERFECTLY-CONTROLLED PEDAL ORGAN. 
“DUPLICATION,” WHICH DOUBLES THE RESOURCES OF THE ORGAN. 
MELODIC ACTION FOR THE SOLO MANUAL. 
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BAND MUSIC, 


POST FREE, Specimens of CARL VOLTI’S Works, best and most 
lar series yet issued. 400 sets to select from !!! 

“THE AMATEUR CONCERT.” A Collection of Overtures, torios, Masses, etc. 
Operatic Selections, Movements from Symphonies, etc., 
arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, 
md Violin, Viola, "Cello and Bass, Flute and Piccolo, Two 
Clarienets, Two Cornets, Euphonium, Trombone, and Drums, 
soo Nos. Band, as. 6d. each. Separate Parts, Piano, rs. ; other 
Parts, 6d. each. 


Easy, Effective, and Popular. 


SPECIAL FOR SUNDAYS, ‘‘P.8.A.," etc, “GEMS FROM 
THE GREAT MASTERS.” 24 Nos. Selections from Ora- 
Same arrangements and prices as 
*‘ Amateur Concert.” 4 
“THE SACRED WREATH.” A Selection of the most admired 
Sacred Airs. 24 Nos. Septett and Piano, 1s. 6d. each. 
POPULAR MARCHES. 36 Nos. For Band of Ten (or less) and 
Piano, 2s, each, 
Also Series of Duets, Trios, and Quartets by Cart VoLt1. 


JOHN BLOOCKLEY, 3, Argyl! Street, Regent Street, London, WwW. 
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